CONTRIBUTORS 


JESSIE M. BARD 

K. E. CHERRY 

ALICE W. DONALDSON 
LOUIS FRANCHET 
MABEL HEAD — 

ANNA B. LEONARD 


‘SARA McINTIRE 

E, NEELY 

H. B, OVERBECK 

RUTH M. RUCK 

ALICE SEYMOUR 

ALICE B. SHARRARD 
STONER 
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‘Plate Borders E. Stoner 


CONTENTS OF 


Decoration of Raw Tin Glazes | | Louis Franchet 
Spanish Dagger or Yucca Alice W. Donaldson 
Buttercup Plates i } H. B. Overbeck 
Buttercups Alice W. Donaldson 
Buttercup Plate, Pitcher and Bowl | | H. B. Overbeck 
Dogwood Border : M. Ruck 


Cup and Saucer | E, Neely 
Sara McIntire 


Swallow Vase Alice Seymour 
Design for Bow! K. E. Cherry 
Exhibition of Duquesne Ceramic Club, Pittsburg, Pa. 

Chop Platter (Color Supplement) Anna B, Leonard 
Single Azaleas Mabel Head 
Plate and Finger Bow! (Bleeding Heart Motif) Alice B. Sharrard 
Treatment of ‘A Mediaeval Hunt” published in October 1910 Jessie M. Bard 
California Shrub K. E. Cherry 


Tiles for Over-Mantel Sara McIntire 
Answers to Correspondents 
Studio Notes 


THE OLD RELIABLE 


The thousands of these Kilns in use testify to 
their Good Qualities. 


"4 


THE ORIGINAL PORTABLE KILN 


INEXPENSIVE TO BUY. 
COST LITTLE TO OPERATE. 


The only fuels which give perfect results in 


No.1 Size 10 x 12 in.......$15.00 


‘No.2 Size 14x12 .00 
Gas Kiln 2 sizes 
No. b Sise 16 x 19 in....... 40 harec sizes No. 2 Size 16 x 12 in. eoccce 20.00 
No.8 Size 16x15 in....... 25.00 


Write for Discoants. No.4 Sise 18 x 26 in....... 60.00 


STEARNS, FITCH &CO.,_ ‘SPRINGFIELD, OHIO 
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HERAMIC STUDIO 


4 MAGAZINE MONTHLY W. Devoe & T. Raynolds Co. 


DESIGNER... POTTER... DECORATOR... FIRER ! 


9 > 
Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. H AS B U RG D 


Publishers—KERAMIC STUDIO PUBLISHING COMPANY 


Prepared Ready for Use on Glass Slabs 3x3 inches 
SAMUEL EpOUARD ROBINEAU, President; H. CLARK, Vice-President and P y 


«©THE ONLY GOLD on 


Treasurer; ADELAIDE ALSOP-ROBINEAU, Secretary. 3 
SYRACUSE, N. Y. gAsB BUR the market put up right. “$: 
| Subscriptions COST NO MORE than 
to all foreign countries within Postal Uni 4°00 others and is WORTH 
ne year, toa g es W osta on “ *o 
Trial subscription, three months . 1 00 MORE because it 1S better, 
Single copies... itn 40 cents goesfurther,works smoother, 4 
Five subscriptions . Each $3.65 ROMAN GOLD is purer, richer, and always 


General Advertisements. 
Copy must be sent on or before the 5th of month preceding date ofissue. 


aati 
“EW.DEVOE & Co. ALL SHADES ALWAYS & 


ll page, 8x11. ‘ 45.00 Eighth page, 2}? x 4 9.00 CHICAGO KANSAS CITY. x 

pare, 8 x 54 15 ones wide 7.00 IN STOCK i 

Quarter page, 4X 53. 14 inch, single column, 4 in. wide 5.50 , 
hes, single column, 4 x. 12.50 1 inch single column, 4 inches, wide — 4 00 . W ’ ° ae 
day single column, 4 inches widel0.50 4 inch, single column 4 inches wide — 2.50 F Devoe & Co. S Liquid Bright Gold -§- a 
Discount 10 per cent. on yearly contracts only. FOR DECORATING CHINA AND EARTHENWARE 3° tm 


Teachers’ Special Rates. In Boxes Containing One Vial Liquid Gold and One Vial Essence for Thin- $ 


Directory, 85 cents per issue; $9 per year; payable in advance ning. By Box, 75 Cents. In Vials, Without Essence. By Vial, 50 Cents. lS 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. -f- ah “a ; ; 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to DEVOE S OILS AND MEDIUMS : aa 
KERAMIC STUDIO PUBLISHING COMPANY, W . , , i 
SYRACUSE, N. Y. e manufacture and import all kinds of pencils and s 


brushes for China Painting. 


DIRECT IMPORTERS AND DEALERS OF ALL x 


Copyrighted, 1911, by the Keramic Studio Publishing Co. Syracuse, mn, ¥, 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFER STANDARD CHINA COLORS SE | 
For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts > i 
e to be the finest grade of goods in this line. A trial will convince you. 101 Fulton St. 176 Randolph St. I214 Grand Ave. $ : 
NEW YORK CHICAGO KANSAS CITY, MO. 


THE PALM BROTHERS COMPANY, t 


Illustrated Catalogue Mailed Free on Application. 
THE DRESDEN BANDING WHEEL FOR MODERN STUDIOS 


Where time is of value. Vitri- 


fiable Transfer Paper, an up-to- 
date time saver for outlining, 
e a * Dresden Improved Plate Divider, 


the best for spacing. Rose colors 


(FORMERLY J. MARSCHING & CO.) that will not ‘purple’ in the fire, 
Paste Raised Gold = 
be a revelation to you, and other 
ESTABLISHED 1869 good things are in our catalogue | 

K which we will send for the 


asking, 


DRESDEN COLOR CO. | 
Canton, Ohio. 
LIQUID Importers and Manufacturers 
| K which we offer for $3.50, postpaid? Ifso, drop us a card. Fy 
COLORS KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


THE NEW POTTERY DECORATION Send For Our Illustrated Catalogue of | & 


Special Price List and Directions for Use C H j N A to D EK C O R AT E 


: : . New and complete stock including all the latest shapes in French, 
Mailed Upon Ap plication German and Belleek Wares. Also our New American Ware which, like 


Belleek, needs but a light fire. Vases as low as 30c. Large tankards $1. 


CHINA COLORS HAVILAND DINNER SETS 


Do you want our index of the sixteen numbers of PALETTE AND BENCH ] 


SOLE AGENTS FOR THE LEADING Complete sets ready for immediate shipment. Derby and Ranson 
shapes. Special low net prices. Ask for illustrated price list. 
EUROPEAN MANUFACTURERS : S U P Pp L I E S 


LARGEST AND MOST COMPLETE 
Hasburg’s Gold $7.20 per dozen. 65c. per box. La Croix Colors 


STOCK IN THE WORLD . . . 334% discount from manufacturer’s list. All other goods at proportion- 
ate prices. 
STRICTLY WHOLESALE ONLY AGENTS FOR REVELATION CHINA KILNS 
CATALOGUE MAILED FREE UPON: APPLICATION WRITE TO-DAY. KNOW OUR PRICES BEFORE YOU BUY 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


MAIN OFFICE 


27 PARK PLACE - - NEW YORK GOLD PLATED PIN BACKS, 15 cents each. 


with medallions. Special prices on Imperial Colors. Write for price list. 
BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL White Chins for decorating. 


IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


When writing to advertiesrs please mention thisgmagazine 
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AERAMIC STUDIO 


Overglaze Colors 


ie 


in Powder 


NEW ILLUSTRATED CATALOGUES of MATERIALS and DESIGNS 
M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason 


For Porcelain 


Decoration 


48 East 26th St., New York City 


MINIATURE PORTRAIT PAINTING ON CHINA 


System. 


which makes a beautiful gray flesh tint 


flesh tints. 
Artists of a few months’ experience earn 


from $10 to $25 per week in this line. 


each. 


PHOTOS REPRODUCED 


for tinting, perfect likeness guaranteed $1.00 each. 
colors and full directions $1.00. Lessons given in this line at the Studio. 


F.d.H.Abendroth, - 415 East Sth St., - 


Kansas City, Mo. 


How is This 
For Spring Bargains? 


Send for April Bargain Sheet which contains all the different pieces 
of this ‘‘New Style’ Shape in White China for decorating. 


Each Each 
Cake Plates, 9 1-4 inches.............. {6c Spoon Trays........... 
Cake Plates, 10 inches... ........ 19c Celery 24c 
Fruit Dishes (set of 6)... Coracker Jars............ 38¢ 
Oatmeal Dishes (set of 6)... ee 48c Salads, small... 15¢ 
Syrups and ** medium... 
Sugar and pair................ 20c ™ farge... 26c 
Teapots... reed9e Salt and Peppers, pair 08c 
Chocolate Pots. 39c Tooth Picks, each. 04c 


Chocolate C. and S. (set of 6) ae .79¢ 


W. A. MAURER 


Council Bluffs, Iowa 


Revelation Kilns Manufacturers of Klondike Gold 


made simple and easy by the Abendroth © 
An exact likeness reproduced © 
from any clear Photograph enlarged or © 
reduced to order in a sepia gray tone | 


when worked over with our transparent © 


Finished Portraits bring from $6 to $40 


on No. 29, 25, or 23 medallions fired ready | 
Eight special tinting — 


YOU CAN PAINT YOUR OWN CHINA 


in ‘Aainty designs and colors by following the sugges- 
tions given in THE HERRICK CHINA BOOK, 
which illustrates*70 original conventional designs for 
plates, cups, saucers, vases, etc. No carbon paper 
used with our tracing patterns. They trace direct 
onthe china. Send 10 cents to-day for the book and 
THIS PATTERN FOR 9-inch PLATE. 


THE HERRICK DESIGNS CO., 777 Ziegfeld Bld.. CHICAGO 


CUT STENCILS AND COLORS, LEATHER DESIGNS AND COLORS, CHINA DESIGNS AND COLORS 


Read tke notice 
“IMPORTANT TO KERAMIC ADVERTISERS” 
on another page of this issue. It will interest you. 


SPECIAL SALE 


We are now arranging a special ‘‘clean up”’ sale at both 
our stores to make ready for our new spring stock which is 
now beginning to arrive. One-third to one-half is surely 
worth while looking into. Better call or write about this 


before the assortment is badly broken. 


If you do not have our catalogue, write for it. Itis yours for the asking. 


Everything for the China Decorator 


The Railsback-Claremore Co. 


322 West Fifth Street 505 Union Street 
Los Angeles, Cal. Seattle, Wash. 


Sample sent on receipt of six cents in stamps 


CLIMAX CERAMIC CO., - - CHICAGO, ILL. 


231 CLARK AVE. 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO Il] 


—ESTABLISHED 1877— 


The Osgood Art School 


Open throughout the year. Pupils can enter at any time. 


_f 


W 10 APPLY 


Matt, Bronze. 
La Croix, 

Dresden Colors 
and Goid 


you cannot get this Book trom your Art Dealer or Bookselier seno 


to 
THe OSGOOD ART SCHOOL, 
NEW YORK 


WHY‘ the OSGOOD ART 
SCHOOL HAND- 
BOOK ON CHINA PAINTING 


the best selling and most successful 
work of the kind ever published? 
Simply because all difficulties arising in 
china decoration are clearly explained. 


Now.in its 19th Edition. 
THE ILLUSTRATIONS consist of a Rep- 
ls 


resentative Fish, set with Mosses, She 
and Fish, beautifully arranged (from 
original designs), Other illustrations 
include a Bonbonnierre decorated with 
Dresden Figures and Flowers; Plate 
with Wreath of Roses, Orchids, for matt 
Royal Worcester decoration, 


In Flexible Cloth Covers, 200 pages, 
At Art and Book Stores, or sent any- 
where by mail for 75 cents post free, 
stamps not accepted. 


Free 43-page Catalogue on application. 


| | Annette Osgood Stanton, Prop., Osgood Art School 


Removal to 120 West 21st Street, New York 


WHITE CHINA 


COMPLETE STOCKS OF 
WHITE CHINA and MATERIALS 
for CHINA PAINTING 


—AGENT FOR— 


HALL’S ROMAN GOLD 


Have you tried our Unique Gold? 
Trial Box, 40 cents. 


SEND FOR CATALOGUE 


WRIGHT, I'YNDALE & VAN RODEN 
1212 Chestnut Street, Philadelphia 


Can always be found here. 


satisfied customers that we ma 


absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 
sn dozen boxes, 65c each less than dozen 
oxes. 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 

Our facilities are so unmistakably 

superior and are so thoroughly appreciated by our thousands of 

claim the distinction of being 


AMERICA’S FOREMOST WHITE CHINA HOUSE, 
If you haven’t our catalogue a postal request will bring it 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


M.'T. WYNNE 


39 West 21st St., New York City. 


FIRE 


REMOVAL 
SALE 


Owing to fire in our establishment 
December 8, 1910, we are selling 
nearly all our stock at very 
great reductions. It will 
pay you to visit us 
during this sale 


JUST RECEIVED 


The New Stirrup (patented) Inde- 
structible Palette for China 
Decorators 


Same price as the old style, but twice as good 
and more simple to remove glass slab. 

Large shipments of White China arriving daily 
including the new 1911 models. 


Agents for 
UNIQUE GOLD, KERAMIC STUDIO and 
}IREVELATION KILNS 


DORN’S 


437 POWELL STREET 


SAN FRANCISCO, CAL. 


NEXT TO HOTEL ST. FRANCIS 


When_writing to advertisers please mention this magazine 
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IV KERAMIC STUDIO 


A. SARTORIUS & CO. 


Highest Grade Colors and Materials for 
China and Glass Painting 


If you want to do the finest gilding use 


A. Sartorius & Co.’s Mat Roman Gold 


Pure 


$- 

-{- 

; Put up in Glass Pots D, In Moist State 

NET PRICES 

$ 100 slabs or pots - - 50c net, per slab or pot 

Less than 1 dozen - 60c ‘, 
$ Send for circular giving instructions how to use OUR GOLD to get the best results 
2 . Send for our Illustrated Catalogue containing instructions how to mix and apply Colors. 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO 


$ 0.000 WORTH OF WHITE CHINA TO BE SOLD 
3 ; IN SHORT ORDER AT SPECIALLY CUT PRICES 


An opportunity for seekers of GENUINE BARGAINS An opportunity for lovers of THE BEAUTIFUL 

“REASON WHY”: The time is growing near when our lease of the building we occupy expires. Therefore reductions and 
readjustment of stock are in order. It is far better to sell stocks—even at sacrifice prices—than to go to the trouble and expense . 
of moving them. We also look upon it as a good advertising stroke to permit our patrons to take every advantage of this situa- 
tion, for we notice that the chance customer with us becomes the constant customer, who, in turn, becomes our best adver- 


tiser because a satisfied customer. And we want as many enthusiastic advertisers (viz.: satisfied customers) as we can pos- 
sibly find. 


SPECIAL QUOTATIONS UPON REQUEST 
Special inducements upon purchases of $25 and over. Illustrated catalogue upon request. Mail orders attended to. 


“Wagle Gold,” guaranteed, quality and quantity, $ .60 per box, one dozen boxes, $6.75, made and sold by The Art China 
Import Co. only. Money refunded at once if not giving satisfaction. 


THE ART CHINA IMPORT CO., 32 and 34 West Twentieth Street, NEW YORK 


F. WEBER & CO. 
ROSENTHAL BAVARIAN CHINA 1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers io 


China Painting 


“ DONATELLO” SHAPE ARTISTIC 
QUALITY PERFECT 
PRICE MODERATE 


THE “DONATELLO” PATTERN. A plain and Artists as | 
Teacups and saucers line for the China Decorator. Immensely popu- . i] 
A nacido lar. Shown in our latest China Book No. 21. Mater ials | 
$4.60 per dozen Mailed free. (l’ostage 5c.) The IDEAL China Kiln | 
The best in tl ket in regard to | 
GEO. W. DAVIS & CO., ROCHESTER, N. Y. (Since 1888) 2356 STATE ST. 
F. W. & Co’s China Decorators’ 
= Banding Wheel, Adjustable | 
ESTABLISHED 1887 Price $12.00 7 
FRANK DOEHLER LARGEST STOCK OF CHINA MEDAL- ; 
—IMPORTER OF— LIONS AND METAL BACKS 


9 Mi t Send for illustrated catalogue Vol. 325 
White China Artists’ Materials cue 
: for D ti be had at branch 4 
Doehler’s Golds, 75c. a box; 12 box lots $8.00 net, 18 grains when mixed. “St. 
Hasburg’s Gold, 65c. a box; 12 box lots $7.20 net. 
Unique Gold, 50c. a box; 12 box lots $5.00 net. 24 KARAT. 


Mo., who carry a complete line of the ee 
latest designs. 


My Mounts for Brooches and 10 Inches Long Hat Pins are the Write to them for Catalogues Vol. 30 4 : | i pean te Pe i 
BEST ON THE MARKET and 32, 

Special Strong Pins made to order for me on the following sizes: to St. Louis. Mo. Philadelphia. P Balti | 
fit Nos. 10, 18 and 23 Large Oval Medallion. ; sesnmnctanenedbdben aitimore, Md. | 


AGENT FOR H. J. CAULKINS’ REVELATION KILNS 7 Thayer & Chandler Model B Air | 
"linaiiidiededadedeaae For Sale Brushes for coloring. Guaranteed 7 
MY NEW CATALOGUE | 


FOR 1911 IS NOW READY FOR MAILING as good as new, at sacrifice price. is 
DOEHLER’S BLOCK ROCHESTER, N. Y. 
One minute from New York Central Depot. Gartner & B ender 9 Chicago, Hil. ~ 


18-22 East Twenty-fourth Street. 


Ask Your Dealer 


A New Process 


Artistic conventional outlines for 
in black be in | 
with color or enamel. o trac- 9 i mm 
ing necessary. Coover S 

COOVER’S OUTLINES Outlines G ol d Lett ers 


are not transfers but provide the 
means of saving needless time 
and effort on advanced work and 
increase interest among begin- 
ners. 


Ready and easy to apply, 
profitable, satisfactory, for use ; 
and results. | 


Set of samples, detailed in- 
Send 75c. for set of samples structions and complete}{cata- 


as per illustration with direc- logue of alphabets sent direct 
tions and full particulars. on receipt of 30c. 


F. G. COOVER, 1935 South 26th Street, LINCOLN, NEB. 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


in Powder 


NEW ILLUSTRATED CATALOGUES of MATERIALS and DESIGNS 
M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason 


Decoration 


48 East 26th St., New York City 


for tinting, perfect likeness guaranteed $1.00 each. 


MINIATURE '!PORTRAIT PAINTING ON CHINA 


made simple and easy by the Abendroth 
System. An exact likeness reproduced 
from any clear Photograph enlarged or 
reduced to order in a sepia gray tone 
which makes a beautiful gray flesh tint 


flesh tints. 


Artists of a few months’ experience earn 


each. 


PHOTOS REPRODUCED 


colors and full directions $1.00. Lessons given in this line at the Studio. 


F. J. H. Abendroth, — - 


415 East 9th - 


How 1s This 


For Spring Bargains? 


Send for April Bargain Sheet which contains all the different pieces 
of this “‘New Style” Shape in White China for decorating. 


Each Each 
Cake Plates, 9 1-4 inches.............. {6c Spoon Trays......... 
Cake Pilates, 10 Celery 
Fruit Dishes (set of 6)...................33¢ Cracker Jars..................... 
Oatmeal Dishes (set of 6).............. Salads, 
Sugar and Creamer, pair................ 20c 
29c Salt and Peppers, pair. 08c 
Chocolate Pots........ .....................39¢ Tooth Picks, each......... 04c 
Chocolate C. and S. (set of 6)........ 79c 


W. A. MAURER 


Council Bluffs, 


Revelation Kilns Manufacturers of Klondike Gold 


when worked over with our transparent — 


from $10 to $25 per week in this line. 
Finished Portraits bring from $6 to $40 — 


on No. 29, 25, or 23 medallions fired ready | 
Eight special tinting | 


Kansas City, Mo. | 


YOU CAN PAINT YOUR OWN CHINA 


in dainty designs and colors by following the sugges- 
tions given in THE HERRICK CHINA BOOK, 
which illustrates :70 original conventional designs for 
plates, cups, saucers, vases, etc. No carbon paper 
used with our tracing patterns. They trace direct 
on the china. Send 10 cents to-day for the book and 
THIS PATTERN FOR 9-inch PLATE. 


THE HERRICK DESIGNS CO., 777 Ziegfeld Bld.. CHICAGO 


CUT STENCILS AND COLORS, LEATHER DESIGNS AND COLORS, CHINA DESIGNS AND COLORS 


the notice 
“IMPORTANT TO KERAMIC ADVERTISERS” 
on another page of this issue. It will interest you. 


SPECIAL SALE !! 


We are now arranging a special ‘‘clean up”’ sale at both 
our stores to make ready for our new spring stock which is 
now beginning to arrive. One-third to one-half is surely 
worth while looking into. Better call or write about this 


_ before the assortment is badly broken. 


| 


If you do not have our catalogue, write for it. It is yours for the asking. 


, Everything for the China Decorator 
The Railsback-Claremore Co. 


322 West Fifth Street 505 Union Street 
Los Angeles, Cal. Seattle, Wash. 


Sample sent on receipt of six cents in stamps 


CLIMAX CERAMIC CO., CHICAGO, ILL. 
231 CLARK AVE. 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO 


—ESTABLISHED 1877— 


‘The Osgood Art School 


Open throughout the year. Pupils can enter at any time 
WHY* the OSGOOD ART 
SCHOOL HAND- 


BOOK ON CHINA PAINTING 


AM of 


i "a W 10 APPLY the best selling and most successful 
work of the kind ever published? 
\ tie, tetens | Simply because all difficulties arising in 

DY AA and Gold ' china decoration are clearly explained. 

10 CHINA. Now.in its 19th Edition. 
THE ILLUSTRATIONS consist of a Rep- 
m4 resentative Fish, set with Mosses, Shells 
~. and Fish, beautifully arranged (from 


original designs). Other illustrations 
include a Bonbonnierre decorated with 
Dresden Figures and Flowers; Plate 
with Wreath of Roses, Orchids, for matt 
Royal Worcester decoration, 


In Flexible Cloth Covers, 200 pages. 
At Art and Book Stores, or sent any- 
where by mail for 75 cents post free, 
stamps not accepted. 


= 
you cannet get this Book trom your Art Dester or Bookselier 


to 
THe OSGOOD ART SCHOOL, 
ne 


~ 
wvork 


Free 43-page Catalogue on application. 


Annette Osgood Stanton, Prop., Osgood Art School 
Removal to 120 West 21st Street, New York 


WHITE CHINA 


COMPLETE STOCKS OF 
WHITE CHINA and MATERIALS; 
for CHINA PAINTING 


—AGENT FOR— 


HALL’'S ROMAN GOLD 


Have you tried our Unique Gold? 
Trial Box, 40 cents. 


SEND FOR CATALOGUE 


WRIGHT, TYNDALE & VAN RODEN 
1212 Chestnut Street, Philadelphia 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c each less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


M. WYNNE 


39 West 21st St., New York City. 


FIRE 


REMOVAL 
SALE 


Owing to fire in our establishment 
December 8, 1910, we are selling 
nearly all our stock at very 
great reductions. It will 
pay you to visit us 
during this sale 


JUST RECEIVED 


The New Stirrup (patented) Inde- 
structible Palette for China 
Decorators 


Same price as the old style, but twice as good 
and more simple to remove glass slab. 

Large shipments of White China arriving daily 
including the new 1911 models. 


Agents for 
UNIQUE GOLD, KERAMIC STUDIO and 
KREVELATION KILNS 


DORN’S 


437 POWELL STREET 


SAN FRANCISCO, CAL. 


NEXT TO HOTEL ST. FRANCIS 


When writing to advertisers please mention this magazine 
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A. SARTORIUS & CO. 


Highest Grade Colors and Materials for 
China and Glass Painting 


If you want to do the finest gilding use 


A. Sartorius & Co.’s Mat Roman Gold 


‘ 


Pure 


{| 


Color 


Put up in Glass Pots In Moist State 


| 
NET PRICES 
100 slabs or pots - - 50c net, per slab or pot 
Less than 1 dozen - - we | 


Send for circular giving instructions how to use OUR GOLD to get the best results 
Send for our Illustrated Catalogue containing instructions how to mix and apply Colors. 


When writing to advertisers please mention this magazine 


| 
= 
4 
i 
iil 
wi 
. h 
| 
> 
=" 


AERAMIC STUDIO V 


30,000 
An opportunity for seekers of GENUINE BARGAINS 


readjustment of stock are in order. 


tiser beeause a satisfied customer. 
sibly find. 


Special inducements upon purchases of $25 and over. 


Import Co. only. 


WORTH OF WHITE CHINA TO BE SOLD 
IN SHORT ORDER AT SPECIALLY CUT PRICES 


“REASON WHY”: The time is growing near when our lease of the building-we occupy expires. 
It is far better to sell stocks—even at sacrifice prices—than to go to the trouble and expense 
of moving them. We also look upon it as a good advertising stroke to permit our patrons to take every advantage of this situa- 
tion, for we notice that the chance customer ‘with us becomes the constant customer, who, 
And we want as many enthusiastic advertisers (viz: 


SPECIAL QUOTATIONS UPON REQUEST 
Illustrated catalogue upon request. 
“Eagle Gold,” guaranteed, quality and quantity, $ .60 per box, one dozen boxes, $6.75, made and sold by The Art China 
Money refunded at once if not giving satisfaction. 


THE ART CHINA IMPORT CO., 32 and 34 West Twentieth Street, 


An opportunity for lovers of THE BEAUTIFUL 
Therefore reductions and 


in turn, becomés our best adver- 
satisfied customers) as ‘we can pos- 


Mail orders attended to. 


NEW YORK 


ROSENTHAL BAVARIAN CHINA 


SHAPE ARTISTIC 
QUALITY PERFECT 


PRICE MODERATE 


THE “ DONATELLO” PATTERN. A plain 
line for the China Decorator. Immensely popu- 
lar. Shown in our latest China Book No. 21. 
Mailed free. (Postage 5c.) 


DONATELLO” 


Teacups and saucers 
$4.00 per dozen 


Bouillon cups and sauce.’s 
$4.60 per dozen 


GEO. W. DAVIS & CO., ROCHESTER, N. Y. (Since 1888) 2356 SPATE ST. 


ESTABLISHED 1887 


FRANK DOEHLER 


—IMPORTER OF— 


White China Artists’ Materials 


Doehler’ sGolds, 75c. a box; 12 box lots $8.00 net, 18 grains when,mixed. 
Hasburg’s Gold, 65c. a box; 12 box lots $7.20 net. 
Unique “Gold, 50c. a box; 12 box lots $5.00 net. 24 KARAT. 


My Mounts for Brooches and 10 Inches Long Hat Pins are the 
BEST ON THE MARKET 


Special ne Pins made to order for me on the following sizes: to 
t Nos. 10, 18 and 23 Large Oval Medallion. 


AGENT FOR H. J. CAULKINS’ REVELATION KILNS 
FOR CHINA AND GLASS FIRING 
MY NEW CATALOGUE 


FOR 1911 IS NOW READY FOR MAILING 
DOEHLER’S BLOCK ROCHESTER, N. Y. 
One minute from New York Central Depot. 


A New Process 


Artistic conventional outlines 
in Keramic black to be filled in 
with color or enamel. No trac- 
ing necessary. 


COOVER’S OUTLINES 


Coovers 
Conventional 
Outlines 


are not transfers but provide the 
means of saving needless time 
and effort on advanced work and 
increase interest among begin- 
ners. 


Send 75c. for set of samples 
as per illustration with direc- 
tions and full particulars. 


F. WEBER & CO. © 


PHILADELPHIA, PA. 


1125 Chestnut Street 


Oldest Manufacturers, Importers and Dealers in 


China Painting f 
and Artists’ oof 


Materials 
The IDEAL China Kiln 


The best in the market in regard tu 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


Price $12.00 
LARGEST STOCK OF CHINA MEDAL- 
LIONS AND METAL BACKS 


Send for illustrated catalogue Vol. 325 


Large Assortment of WHITE CHINA —~ 
for Decorating can be had at our branch 4. . 
house, 825 Washington Ave, St. Louis, § 
Mo., who carry a complete line of the 
latest designs. 


Write to them for Catalogues Vol. 30 
and 32, 


S 


Philadelphia, Pa. 


Thayer & Chandler Model B Air 
Or a e Brushes for coloring. Guaranteed | 
as good as new, at sacrifice price. 
Gartner & Bender, Chicago, Ill. 
18-22 Fast Twenty-fourth Street. 
Ask Your Dealer 


---for--- 


St. Louis, Mo. Baltimore, Md. 


Coover’s 


Gold Letters 


Ready and easy to apply, 
profitable, satisfactory, for use 
and results. 


Set of samples, detailed in- 

structions and complete‘;cata- 

‘ logue of alphabets sent direct 
id on receipt of 30c. 


F. G. COOVER, 1935 South 26th Street, LINCOLN, NEB. 


When writing to advertisers please mention this magazine 
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S ROMAN GOLD FOR CHINA 


2 CHINA DECORATION 


® Oil and Water Color Painting 


[ 41-43 WEST 25TH STREET, NEW YORK 


KRERAMIC STUDIO 


“THE FRY ART CO. 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


DEALERS IN ALL MATERIAL USED IN 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 

THE KERAMIC STUDIO 

Send for Catalogue, mentioning ‘“‘Keramic Studio” 


TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


ROMAN GOLDS 


TRADE MARK REGISTERED IN THE VU. &. PATENT OFFICE 
UNITED STATES FATENT JUNE 27 1899 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 


directions. ‘We make it in these shades: 
Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


*Dealers do not often have these in stock. Order through vour dealer as needed. 


John W. Hasburg Company Inc. 
1119 LaSalle Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the International 
Jury for Ceramic Golds 
at the St. Louis Exposi- 
tion, 1904. 


VICTORIA TEAS, No. 290; PUNCH CUPS, No. 619; 


MRS. FILKINS 


IMPORTER OF 


WHITE CHINA AND MATERIALS 
SPECIAL CASH SALE 


WILL CONTINUE THROUGH APRIL 


PLATES, SUGAR and CREAMERS, NOVELTIES, VASES, 
ETC., to Clear Stock Before Inventory 


No orders for REDUCED GOODS considered 
unless CASH ACCOMPANIES ORDER 
Write for List 


GOODS LONG OUT OF STOCK 


Large shipment of FLORE COMPORTS, No. 388; 


just received in stock 


FILKINS BURNISH GOLD 


Gives twice the amount of Metal. Try a ‘“‘sample’’ 
box, at 25c. No ‘“‘dealers’ profits’’ to be taken out of 
the metal in boxes 


Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


White China 


(20 Cabash Av. 


CHICAGO 


for Decorating 


Dinnerware in Large Variety 


--Open stock plain shapes 
Choice Quality 


Write for Catalogue No. 18—Free 


When writing to advertisers please mention this magazine 
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SYRACUSE, NEW YORK 


April 1911 


HE question of disposal of dec- 
orated china is a serious one to 
all ceramic workers. At one time 
the various societies held annual 
sales, but since the movement for 
a higher standard of work, the 
sales element has been almost 
eliminated, the exhibition pieces 
being made so elaborate that the 
prices have become almost pro- 
hibitive. It seems to us that the societies, while com- 
mendable in their endeavor for better taste and technique, 
have remained one-sided. There is no reason why 
good business management should not be embodied with 
study in the various clubs and sales arranged to follow 
exhibits, sales‘ in which less important work can be dis- 
posed of for small but still profitable prices; and a jury 
passing upon articles simply to eliminate articles in bad 
taste or technique. In many towns members of ceramic 
clubs have friends with show windows in stores on the im- 
portant streets. It would not be difficult to arrange for 
the occupying of the show windows for a week, several 
times a year, for these small sales exhibits. Shop keepers 
are always glad of some drawing card in their windows and 
a little gift from each member in turn, of some dainty piece, 
would show appreciation of the favor and dispose the 
“owner of the windows to welcome the club whenever it 
prepares an exhibit. In this way an appreciative public 
can be formed. Let me call your attention also to the 
fact that it does not pay for any member of a club to try 
to push her own wares to the disadvantage of the other 
members. She may make sales fora time but the hall 
mark of good club work will be lacking to make a perma- 
nent demand. It is better advertisement to have it known 
that if work comes from ‘‘such and such’’a club, it must 
be good, than it is to have it said that “Mrs. Jones sells a 
lot of things, you know, she caters to the popular taste.” 
People will seek the work of certain clubs when individuals 
are often forgotten. ‘Ihe simple dainty pieces convention- 
ally or semi-conventionally treated will be found to make 
not only a more attractive sale, but will give more variety 
and arouse curiosity, bringing people to examine them, when 
“the same old roses” would be glanced at from the other 
side of the street and passed by except by the vulgar bar- 
gain hunting few. 


Some questions have been asked, as to why the treat- 
ments sent with designs are not always used, some design- 
ers even feeling hurt because their designs are published 
with treatments by Miss Bard instead of by the artist. 
The simple explanation is this—with all the care we can 
use there is often confusion in the matter of treatments— 
we have such a large stock. Many treatments are lost, 
many unmarked, some impracticable, so that it was thought 
best to have some person go over all treatments monthly 
and put them in shape; this saves the editor much trouble, 
but means no reflection on the artist whatever. We would 
ask, however, in order that we may have as much variety 


as possible, that each designer write the name of design and 
designer plainly on the back of every design with address. 
Then write a practical treatment signed in the same way 
so no mistake can be made, and mail to us at the same time 
as the designs; we always follow the treatments sent when 
possible if we can find them, but it is difficult many times 
to fit treatments to designs which have no title or designer’s 
name. 


By an inadvertance we omitted to call attention last 
month to the studies and designs from the Eucalyptus or 
Red Gum of California. We have been for some time gath- 
ering material for a California number, but not having 
yet acquired just what we desired we thought we would 
have a Eucalyptus number which would bein a way 
typical of California. The flower is quaint and full of 
suggestions to the decorator. We have not, however, 
given up our plan to devote an entire number to that 
state. That will come later when we have heard from 
some promised contributors. | 

| 

The account of the New York Society of Keramic Arts 
exhibition will be delayed until the May issue as the Photos 
and articles were late in arriving, but we will have some 
twenty illustrations. We give in this issue an attractive 
chop plate design by Mrs. Anna B. Leonard. ‘The process 
of reproduction has lost some of the soft blending of the 
shading, but with Mrs. Leonard’s clear directions, the dec- 
orator will have no difficulty in securing the proper effect. 
We are fortunate in having obtained a design by this emi- 
nent decorator and feel sure our workers will appreciate it. 
Next month we give achild’s head by Mr. Charles Curran, 
which we are sure will prove very popular. It is seldom 
that we have the opportunity of obtaining original figure 
work that can be rendered upon porcelain. This one is 
exceptionally attractive and quite different from anything 
with which our people are familiar. We have a number of 
new flower studies in preparation for the summer issues. 
At this date we cannot tell the outcome of our competition 
for ‘‘little things to make’’ but will try to get some of the 
prize winners into the May issue. This seems to be a pop- 
ular contest and we would recommend to our designers this 
summer the making of studies and designs particularly 
with this in view for the fall. We have an unusually good 
lot of material on hand for the summer months and we are 
expecting some very new features in the autumn. 


The Editor of KERAMIC StTuDIo, Mrs. Adelaide Alsop- 
Robineau, is for the first time sending an exhibit of her por- 
celains to Europe. The American Woman’s League, of 
University City, will exhibit at the International Exposition 
of Turin some of the recent pieces made by Mrs. Robineau, 
as well as some old ones. One of the most interesting new 
pieces is a vase with scarab design, the best piece which 
Mrs. Robineau has produced so far. It will be illustrated 
with other vases in one of the coming issues of KERAMIC 
STUDIO. 
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Polychrome Delft, XVII Century 
The property of the Metropolitan Museum, New York 


THE DECORATION OF RAW TIN GLAZES 
Louis Franchet 


{gape progress made in modern ceramics, as a result of 
chemical and mechanical discoveries, has given us 
new products, as regards both the composition of bodies 
and the coloring matters and their use. 

Has art progressed in a direct ratio with these technical 
improvements? Ido not think so. True ceramic art, such 
as was transmitted to us by the marvelous artists of the 
East, does not exist any more. It has been gradually re- 
placed by industry which aims at quantity rather than 
quality. 

However, it is a mistake to claim that we have no 
artists capable of executing such fine decorations as have 


been made in old Persia, or of reproducing the delicate . 


compositions of the Italian Renaissance. We still have 
clever ceramic artists, but conditions of modern life prevent 
them from displaying and developing their talent. In our 
times a ceramic fabrication means an intensive production, 
and, as the sale must be rapid, it must be done at low prices. 
Art becomes impossible. On the other hand, ceramists 
who are true artists and would like to produce fine examples 
of craftsmanship, find a great difficulty in selling their 
works which are not understood, the great majority of the 
public being interested only in low prices. 

The result is that most of the so-called art ceramics 
have nothing artistic but the name which has been given 
them by fashionable publications, or which they owe to 
cleverly presented advertisements. Among the many prod- 
ucts which are now sold in Europe under the name of ‘‘grand 
feu gres,’’ how many really belong to art? Very few indeed, 
as even these high fire ceramics must be sold cheap. 

In the beginning of the XIX Century the fabrication of 
porcelain, then new in Europe, gave a blow to the produc- 
tion of stanniferous faiences which, from the XIII to the 
XVIII Centuries, had been the glory of Spain, Holland, 
France and Italy. When, at the end of the XIX Century, 
modern processes of decorating were applied to gres, we 
seemed to entirely forget the splendid decorations which 
were formerly obtained by painting over the raw tin glazes. 

It is this interesting method of decoration which I 
will explain to readers of KERAmIC STupIOo. I will first 
give a rapid historical sketch, and then speak of the technical 
processes. 

The Eastern artists of the old time knew the use of an 
“envelope,” that is, the application of a clayey material 


HKERAMIC STUDIO 


over another clay. The object of the white envelope, the 
most frequently used, was to hide the natural color of the 
clay which constituted the body of the ceramic piece. 

When the Persians discovered, at a very remote date 
which we do not exactly know, that tin had the property 
of making glazes opaque, they created the stanniferous 
glaze which during many centuries was the basis of ceramic 
decoration. 

Tin glazes were introduced into Europe in the VII 
Century by the Arabs, who founded in Spain the famous 
factories of Malaga, Manisses, Valencia, Toledo, Morviedro, 
Barcelona, Muncia, etc., which had their greatest develop- 
ment in the XV and XVI Centuries; in France, the factories 
of Narbonne and Poitiers (XIV Century). This Arab fabrica- 
tion, in France as well as in Spain, is mostly known by its 
faiences with metallic reflections (lustres). 

From Spain tin glazes went to Italy, which glories in 
the products of Gubbio, Deruta, Pesaro, Caffagiolo, Faenza, 
Castel-Durante, Urbino, etc. 

Finally the Italian potters brought their art to France 
in the first half of the X VI Century, and the famous factories 
of Rouen, Nevers, Moustiers and others show us that the 
artists of that great period had a higher conception of ce- 
ramic art than we have to-day. 

We will now study the colors and processes which were 
used by these old potters whose masterpieces we admire 
to-day in our Museums. These processes which are claimed 
by some to be lost secrets, are little known simply because 
ceramists affect to neglect or even to despise the knowledge 
of the chemical constitution of the colors which they use. 
And I will remark that these great decorators of old owed 
the splendid handling of colors which we admire in their 
works to the fact that they knew perfectly their composi- 
tion. Most of them prepared their own colors. It is true 
that in this time of intensive production we cannot ask our 
artists to spare the time for such drudgery, but they ought 
at least to realize the importance of knowing the constitu- 
tion of the materials which they use. 


Pottery, Italian, 1500-1520—Gubbio Plate 
The property of the Metropolitan Museum, New York 
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Pottery, German-Nuremburg, XVI Century—Faience Jug, Pewter Lid 
The property of the Metropolitan Museum, New York; 


The decoration over raw glaze is, from an artistic stand- 
point, far superior to the decoration over a fired glaze. 

In the decoration over raw, the colors applied over the 
glaze are not themselves vitrified, as they are infusible at 
the temperature at which the glaze matures. They owe 
their brilliant tone to the following phenomenon: when the 


glaze is vitrified under the action of heat, it becomes partly | 
liquified and the colors penetrate it, superficially, it is true, 


but sufficiently to be thoroughly incorporated with it. In 
fact the glaze absorbs the color, but the latter is in such a 
small quantity that it does not materially affect the fusing 
point. 

In the decoration over raw glaze, color and glaze are 
then fired simultaneously, in the same firing. That is 
what is called ‘‘grand feu decoration of tin glazes,’ by op- 
position to the low fire decoration of which I will speak later 
on. 

This method of grand feu decoration is remarkable 
because the tones thus obtained have a softness which the 
vitrifying colors of the low muffle firing never have. 

The decoration is technically difficult because the raw 
glaze being easily scratched or rubbed off, no retouching is 
possible if a mistake has been made in the design or in the 
application of colors. This is quite different, as everybody 
knows, from the decoration over a fired glaze which has a 
hard, resisting surface. 

The beaut; of the decoration over raw glaze depends 
entirely on the quality of the glaze, consequently on its 
composition and preparation. In this study of the prepara- 
tion of glazes and colors I will mention first the processes 
used in the XVI Century, then those which are in use at 
present. 

White Glaze.—The opaque tin white glaze is essentially 
constituted by a silicate of lead and tin. The tin, which 
makes the glaze opaque, may be introduced in two ways: 1— 
In the shape of oxide. 2—In the shape of calcine, which is 
a combination of lead and tin in variable proportions, the 
degree of opacity depending on the quantity of tin in the 
glaze. 

It is absolutely necessary to use very pure tins, free 
from iron, copper, zinc, antimony and arsenic. The best 
tins in that respect are those which come from Malaisia and 
which are known under the name of the parts from which 


they come—Malacca, Bianca, Detroits—but they are very 


“expensive. Industrial factories generally use the tin from 


Biliton (Malaisia) which is sufficiently pure and lower in 
price. 

I do not propose to describe here the preparation of 
tin oxide and calcine, which I have given in my book on 
“Industrial fabrication of glazes and ceramic colors,’’ espe- 
cially as these products are easily obtained from dealers. 

In the XVI Century Italian ceramists knew the two 


. processes of the preparation of tin oxide and calcine. In 


some factories the oxide was used and was simply mixed 
with a flux made of: 


Carbonate of potash. . . 28 fritted 


_ Then the glaze was made of: 


At Urbino, a town famous for its beautiful faiences, 


the white was made of: 


mixed 


A B 


The B formula is the most fusible, the C formula the least 
fusible. 

In the province of Venice they used mostly a calcine 
containing from 10 to 26% of tin (metal) and go to 74 parts 
of lead, but this glaze was not as opaque as that used in 
the province of La Marche, for instance, the calcine of which 
contained as much as 33% tin. However, ina general way, 
the white tin glazes of Italy did not contain more than 20% 
tin. 

When in the XVI Century the Italian ceramists brought 
their art to France the composition of the tin glaze was 
modified because some of the materials were not the same 
as those used in Italy. At Nevers, so well known for the 
beauty of its tin glaze, this glaze was made of: 


Pottery Dish, Italian, Venice, XVII Century 
The property of the Metropolitan Museum, New York 
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BUTTERCUP PLATES—H. B. OVERBECK 


(Treatment page 258) 3 
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Spain, Alcora, XVIII Century—Plate, Entry of Alexander into Babylon 
The property of the Metropolitan Museum, New York 


sulphate of potash... .. 

Alkaline salts < sulphate of soda......... fritted 
carbonate of potash..... 

Calcine made of 17% tin, 83% lead....... 30 


Limaille d’epingles was copper scales, the shavings left 
from the fabrication of pins which were made of copper. 

For the first time the sand of Decize appears in the com- 
position of the white glaze. Decize is a place near Nevers, 
where there is a rich bed of feldspathic sand. The Nevers 
potters, having no other sand at hand, used it without 
realizing that it had very remarkable properties. When 
introduced into a glaze it gives it a kind of elasticity which 
allows this glaze to fit many different clays without creasing. 
Since that time this sand has been commonly used for 
faience glazes. 

Here is its chemical constitution which I give in the 
hope that similar sands may be found in America: 


Iron oxide..... 0,12 
It then corresponds to a mixture of 


I must also explain that linaille d ‘epingles or copper 
scales were used in the Nevers glaze to give it a slightly 
bluish tint, which would make it appear whiter. This 
would have been the case if the glaze had contained a large 
quantity of alkaline salts (potash and soda), but in reality, 
instead of being tinted blue, it was tinted green, a very 
light tint, but often easily detected. At present we use 
cobalt oxide instead of copper. 


There are two formulas of white tin glaze used to-day. 
One is based on the feldspathic sand of Decize, the other 


on flint or quartzy sand, as follows: 
Feldspathic sand of Decize.50 


Calcine with 18% tin...... 50 

Carbonate of soda......... 3 
Or 

Calcine with 18% tin...... 50 


Carbonate of soda. . 

The quantity of sea salt, consequently of soda, is in- 
creased in the second formula to obtain the same degree of 
fusibility as the mixture containing the feldspathic sand. 
The presence of sea salt (sodium chloride) is necessary to 
obtain a perfectly white glaze even without any cobalt 
oxide. This property of sea salt seems to be due to the 
chlore it contains, although this point has not yet been 
clearly determined. 

The two formulas I have given produce absolutely 
perfect white glazes and are used in modern industry. 
They are far superior to the old glazes. They mature at 
cone 

The elements constituting these glazes are thoroughly 
mixed, then fritted. The fused mass is washed and ground 
to impalpable powder. This grinding is a very important 
operation upon which thesuccessful decoration often depends. 
Many potters imagine that if a glaze is ground too fine it 
will crease after firing. This is absolutely wrong, as has 
been shown by the experiments which I have described in 
my pamphlet on ‘‘The Degree of Fineness which Glazes 
and Enamels should have.’’ 

(TO BE CONTINUED) 


- *Some Clays will be easily found which will give a well-fired body at 
that temperature. 


SPANISH DAGGER (Page 253) 
Alice Willits Donaldson 


UTLINE design carefully with Black and Violet, then 


fire. 
Second Fire—Paint in blossoms with a delicate Yel- 


low, shaded with Grey for Flesh and Violet. The leaves 


are Moss Green and Grey for Flesh. 

Third Fire—Wash background with Albert Yellow, 
Yellow Brown and Brown Green. Retouch flowers with 
same colors used in second fire. 


Pair Polychrome Tulip Vases, Delft Holland—XVII Century 
The property of the Metropolitan Museum, New York 
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BUTTERCUP PLATES (Page 255) Brown two parts, Yellow Brown one part and a little 
Treatment by Jessie M. Bard Brown Green. Outer band same as flower. Background 


UMBER 1—Outline in Black. Fire. Second fire. Pearl Grey and a little Yellow. 

—Paint petals of flowers with Yellow Brown three No. 3—Oil all darker grey tones with Fry’s special 
parts, Brown Green one-eighth part. Dark center Yellow oil and when partly dry dust with one part Grey Yellow, 
Brown. Leaves and outer band Brown Green and a little one part Shading Green and three parts Pearl Grey. Oil 
Moss Green. Background thin wash of Albert Yellow black spaces and dust with one part Albert Yellow, three 
and Pearl Grey. parts Ivory Glaze. Clean all edges and fire. 

No. 2—Outline Auburn or Hair Brown and Yellow Brown. Second fire—Outline with Shading Green and a little 
Second fire—Flower, all lighter tone a thin wash of Yellow Grey for Flesh. Paint in background with two parts Apple 
and a little Brown Green. Dark tone Auburn or Hair Green and one part Pearl Grey. | 


BUTTERCUP BOWL—H. B. OVERBECK Treatment by Jessie M. Bard 


UTLINE design in gold. light green lustre. Background may be left white or if 
Second Fire—Darkest tone yellow brown lustre, tint is preferred wash Fry’s Grey for Flesh and a little 
flowers yellow lustre, and leaves, stems and outer band “Yellow over it. 
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PITCHER AND BOWL, BUTTERCUPS—H. B, OVERBECK (Treatment page 266) 1 
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DOGWOOD BORDER—RUTH M, RUCK Treatment by Jessie M. Bard 


UTLINES in flower and stems, Gold. Second fire. 

Center of flowers Yellow Brown Lustre, the grey tones 

in flowers thin wash of Yellow Lustre. Background Light 
Green Lustre. 


CUP AND SAUCER—E, NEELY 
Treatment by Jessie M. Bard 


apne in Hasburg’s White Gold and outline with 
the Roman Gold. Leaf form outlined in Roman 
Gold and painted with Apple Green and a little Violet. 
Background left white. 


DOGWOOD 
7 Sarah R. McIntire 
IRST Fire—Draw design in carefully. Outline the 
white blossoms with Violet. The stems are Blood 
Red and Violet. The leaves. are Brown Green and Moss 
Green. Flowers are shaded with Violet and a little Brown 


‘Green. Use this very delicately. The seeds are Yellow 


Brown and Blood Red. The dark spots on flowers are 
Blood Red. 

Second Fire—Wash in background with Yellow Vio- 
let and Brown Green, strengthen blossoms with same col- 


oring.as first fire. 


CUP AND SAUCER—E. NEELY 
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DOGWOOD—SARA McINTIRE 
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SWALLOW VASE—ALICE SEYMOUR Treatment by Jessie M. Bard 


IRST Fire—Sketch in design and paint birds in care- 
fully. The darkest places on wings and tails with 
Black and a little Banding Blue. The heads are Black 
and Blue. Use more of the Blue for head than tail 
and wings. The light color on birds is Violet and alittle 
Yellow. 7 
Second Fire—Oil the entire vase with special oil. Take 
a brush handle with cotton wrapped on it and wipe out 
the lighter places on birds. Then when oiling is quite 


dry, dust the upper part of vase with two parts Grey for 
Flesh, Violet 1 part, two parts Pearl Grey. Then take re- 
maining mixture, add one-half as much Pearl Grey and 
dust within one inch of bottom to very bottom with pure 
Pearl Grey, then clean the breasts of birds and fire. 

Third Fire—Strengthen the dark background with 
Brown Green and Violet, by painting this, then go over 
the birds where necessary with Violet over lights and 
Black and Brown Green over dark. 
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CHOP PLATTER—ANNA B. 


APRIL 1911 
SUPPLEMENT TO 
KERAMIC STUDIO 
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STUDIO NOTES 

Mr. Henry Turner Bailey, as Art Director of Chautauqua 
Summer Schools, has gathered about him some eighteen or 
twenty competent teachers of arts and crafts who work 
together under his inspiring leadership. 

At Twostack Hall each morning Mr. Bailey begins 
the day with a talk on some phase of art, which he applies 
practically in the closing moments of his address, giving a 
strong thought to teachers and students alike, to take with 


them to their class rooms. The school is growing rapidly 
under his leadership. 

Mrs. Vance Phillips, at the Chautauqua Summer School, 
will give theory of color and practical instructions relating 
to table ware, in connection with ceramic treatment of the 
figure. Miss Dorothea Warren will be associated with Mrs. 
Vance Phillips teaching decorative painting in both natural 
and formal arrangement. Miss Warren is known in exhibi- 
tions as having a distinct style and excellent technique. 


DESIGN FOR BOWL—K, E, CHERRY 


B Secowes in design, then paint special oil very thin over 
flowers, bands and in bloom of bud. When dry 
enough dust with mixture of two parts Copenhagen Blue, 
two parts Deep Blue Green, one part Apple Green. 

Then oil buds, stems and leaves under the flower and 
dust with one part Apple Green, one part Deep Blue 
Green. 

Second Fire—Go over the same parts as in first fire 


dusting over blue with three parts Copenhagen Blue, one- 
half part Apple Green, one-half part Deep Blue Green. 
For the green use four parts Sea Green, one part Copenhagen 
Blue. 

Third Fire.—Oil all over bowl and pad it. Dust with 
Copenhagen Grey with just a touch of Deep Blue Green and 


Albert Yellow added. 
Bands may be added inside of bowl if desired. 
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Exhibit of Miss Ella Faber, awarded First Mention at the Eighteenth An- 
nual Exhibition of the Duquesne Ceramic Club, Carnegie Art Gallery, Pitts- 
burgh, Nov. 7 to 19 


Exhibit of Mrs. Wm. N. Williams, awarded Second Mention, Duquesne 
Ceramic Club | 


Exhibit of Mrs. J. Fisher Motz, awarded Third Mention, Duquesne 
Ceramic Club 


Exhibit of Mrs. E. K. Price, Duquesne Ceramic Club. Plate Designs in Gold 


CHOP PLATTER (Supplement) 
Anna B. Leonard 


J HIS design has been reduced in size and was made for 

chop platter of medium size and not for a dinner 

plate, although it would be correct for a handsome service 
plate. 

If it is applied to any other size note the proportions 
of the spacing, from the center out. 

Divide the rim in twelve sections, drawing the pencil 
lines to the center.. Then decide where the bands are to 
come and draw the circles complete; this will guide you in 
building up your design. The more of these guides you 
have, the more freely will your design fit in place. 

The green used for the bands and panels is a greyish 
green and this particular green was made with Apple Green 
(Lacroix) and Black to tone, with a very little of Yellow 
for Mixing (Lacroix), flux is added to give a high glaze, 
always desirable for table ware. 

The dark blue is made of Dark Blue, a little Night 
Green and Black, with flux and enamel. Use the German 
tube enamel because it is finely ground and mixes readily 
with color. Only enough enamel is required in this dark 
color to change the character or quality of the flat paint, 
and it is not to be applied for high relief. To gain the vio- 
let tone add a little Carmine to the Dark Blue. . 

The paler shades of green are obtaine1 by adding more 
enamel and flux to your Apple Green and Black and Mix- 
ing Yellow. Do not be afraid of putting in quantities of 
enamel if you wish pale shades, only be careful always to 
add about one-fourth flux every time you add more enamel, 
and so not attempt to raise it too much from the china; it 
only tends towards an opaque effect and you must strive 
for transparency. 

This design was suggested by some quaint old embroid- 
ery designs, which are so full of beautiful ideas for all 
designers. 

This same design either in whole or part is very charm- 
ing in copper lustre and looks well on a plaque. 

The center may be used successfully on a bon bon cover, 
or arranged as part of another design. 

The grey all-over pattern on the surface of the white 
china forming the background is made of Apple Green and 
Carmine No. 3 (Lacroix) half and half, with about one-third 
flux to give a perfect glaze. This must be pale and not 
obtrusive; it is only to tone the white and has a better 
quality than a single tone of grey. 

The panel part of the design may be used for tea sets. 
Then the narrow panelling may be used for edges of plates, 
or cups and saucers. 


Exhibit of Mrs. McIntyre and Miss Anna McIntyre, Duquesne Ceramic Club 
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INGLE AZALEAS—MABEL HEAD (Treatment page 266 : 


7 
4 


A. Sharracd 


PLATE AND FINGER BOWL, BLEEDING HEART—ALICE B. SHARRARD 


Treatment by Jessie M. Bard=., 
UTLINE design with Auburn Brown and a little Blood 
Red. Paint in flowers with Blood Red and a little 
Yellow Brown. 
Dark band and stem, two parts Auburn or Hair Brown, 
one Blood Red, one Grey for Flesh. Light band, a thin 
wash of Yellow Brown. 


BUTTERCUP PITCHER (Page 259) 
Treatment by Jessie M. Bard 


apie leaves and upper and lower band thin wash 
of Hasburg’s White Gold leaving a narrow white 
space instead of the outline where two spaces come to- 
gether as in the center of flower. 

Second fire—Ouil all dark background leaving a nar- 
row white space all around design and dust with one part 
Yellow Green, one-half part Sea Green, three parts Pearl 
Grey, five parts Ivory Glaze. Clean all edges carefully 
and fire. 

Third fire—Oil all over lower tint and handle and 
pad until tacky, and dust with Pearl Grey and a very little 
Lemon Yellow. Scratch out a white space between the 
light and dark tints, rub Ivory Glaze over it to pick up 
all particles of loose color. Go over white gold with an- 
other thin wash. 


¢ 


BUTTERCUP BOWL (Page 259) 
Treatment by Jessie M. Bard 
UTLINE in black. Leaves, upper band and all of 
flower except the three small spaces in center are 


Hasburg’s white gold. 
Second fire—Oil dark border with special oil and dust 


with two parts banding Blue, one part Copenhagen Blue, 
three parts Pearl Grey, then paint lower part of bowl with 
avery thin wash of equal parts Deep Blue Green and Sea 
Green. Go over white gold again. 


x 


MEDIAEVAL HUNT 
(Plate Design by Miss Unger in October Keramic Studio) 
Treatment by Jessie M. Bard 


Seren design. Oil all dark places in center of plate 

with Fry’s special oil and dust with one part Fry’s 
Aztec Blue, two parts Copenhagen Blue. Paint outlines 
in with same color. Clean edges. Fine line around the 
center circle and lines and all dark parts of outer border 
in gold. 

Second Fire—Oil all half tones with special oil and 
dust with one part Violet No. 2, two parts Yellow Green, 
two parts ivory glaze. Clean edges. Paint lightest tone 
with Albert Yellow and a little Grey for Flesh. Dark 
ornaments on man, the darker grey in border, equal parts 
Yellow Red and Yellow Brown. Child’s dress thin wash of 
Sea Green. 


SINGLE AZALEAS (Page 265) 
Treatment by Jessie M. Bard 
 eaigeert in flowers with Blood Red used very thin so to 
give a nice shell pink, the leaves are Moss Green, 
Brown Green, Shading Green. The buds are a little darker 
than the blossoms. 

Second Firing—Paint in background with Blood Red, 
Violet, Apple Green and Copenhagen Blue. The flowers 
are washed over with Rose. The leaves are touched up 
with same colors used in first fire. 
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Y os 


CALIFORNIA SHRUB—K. E. CHERRY 


agree forms are painted in with Blood Red very thin. Yellow and Brown Green. Second firing—Touch up blossoms 

For leaves use Brown Green and a little Yellow Brown. with Rose and Blood Red with a little Ruby. The leaves 
The stems are made with Blood Red, a little Ruby anda are shaded toward edge with Blood Red. The stems are 
touch of Brown Green. The background is Yellow Brown, accented with colors used in first firing. 
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PLATE BORDERS—E. STONER 


No. 1—PINK ROSEs. 


— in the flat leaves with Grey made by mixing Sevres 
Blue, Dark Green and a little Ruby. Lay in the 
more prominent leaves with a wash of Yellow Green; fill the 
brush with the mixture of Dark Green and Brown Green. 
Block this in next to the roses, wipe the brush dry and 
soften this color into the yellow green leaves, picking out 
one or two prominently. Do not lose the forms of the 
leaves. These can be padded lightly with an oily pad. 
If you have lost the form of the rose, clean it with a turpen- 
tine brush. Now with small strokes, block in the heart, 
shade under the bow] of the rose, tint the sides of the bowl 
lightly but do not carry the color across the middle of the 
bowl or on the strongest highlights. With a brush cleaned 
in turpentine, pick out over the leaves the little crisp turn- 
overs on the edges of the petals. Stems of Ruby and Hair 
Brown. 


Second Firing.—Tint border with four parts of Yellow 
Green mixed with three parts of Lemon Yellow; covering 
leaves, deepen leaves next to roses with Brown Green and 
Dark Green in the same manner as the first working, pick- 
ing out tip ends of prominent leaves. With a fine liner 
containing Brown Green, mixed in turpentine, accent the 
veins and a few of the edges of the leaves. Strengthen the 
roses, keeping the whole mouth of the rose several tones 
darker than the light on the bowl and in the darkest touch 
in the center use a little Ruby and Rose mixed. Pick out 
high-lights. Accent stems and paint in thorns. 


No. 2—VIOLETS. 


Same method as No. 1. Only shadowy violets are 
painted in Sevres Blue (or Deep Blue Green) and Deep 
Violet Gold mixed to a rather bluish tone. The darkest 
touches in the shadows are accented with the same mixture 
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PLATE BORDER, NO, 7—E. STONER 


and the Violet Gold or Reddish tone predominating. The 
turned leaf is Yellow shaded with Yellow Brown, and the 
Green leaf is washed in Yellow Green shaded with Brown 
Green and Dark Green mixed. Stems of Green. The main 
violet is now picked out on the three lowest petals next to 
the heart. Wash a light tone of Yellow and Yellow Green. 
Shade with Bluish Violet mixture. 


Second Firing.—Tint border in Bluish Violet. Deepen 
all the shadows. A touch of Yellow Brown and Yellow 
Red in the heart. The fine lines are Brunswick Black. 
Accent shadows with fine brush. Re-shade and accent leaves. 

No. 3—FORGET-ME-NOT. 

Block in shadowy forms with Deep Blue Green, grey 

a little with Dark Green. For the prominent ones, wash 
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LITTLE BO-PEEP—SARA McINTYRE 


This is an arrangement in six square tiles or three oblong tiles for an over-mantel decoration 


in Deep Blue Green containing about one-sixth Yellow 
Green. With the brush cleaned in turpentine, pick out the 
lightest ones and shape where necessary. The centers are 
cleaned, then washed in Yellow accented with Yellow 
Brown, buds of Rose; curled leaf of Yellow shaded in Yel- 
low Brown; upper leaf of Yellow Green shaded with Brown 
Green; stems of Green. 

Second Working.—Tint border in Deep Blue Green 
containing a little Yellow Green.. Pad this over the entire 
design, picking out the prominent ones and accenting 
shadows and centers with liner containing Blue. Re-work 
centers, leaves and stems. 


No. 4—RED POPPIES. 


Same as No. 1. Poppies washed lightly in Lemon 
Yellow shaded with Yellow Red. Center Green. 

Second Firing.—Tint border in Brown Green. Pick 
out prominent leaves, darken, accent, rework poppies in 
Yellow Red. Put in black dots in center. 


No. 5—TRAILING ARBUTUS. 


Work same as Forget-me-nots, always keeping the 
form of the petals which are washed in with Rose, adding a 
little Ruby and Yellow Green for the shadowy ones. A 
touch of Yellow is washed in the heart of the prominent 
ones; a dot of Brown Green suggests the stamen; leaves and 
stems of Green. 

Second Firing.—Tint border with Yellow Green mixed 
with one part Lemon Yellow. Accent the darkest touches 


with Ruby and Rose; the lighter ones in Rose. Re-work 
leaves and stems. The center of these plates may be left 
white or tinted a pale ivory as preferred. 


No. 6—ROoOSE TREE DESIGN. 


Is to be placed on the plate five times and is the same 
as No. 1 with a slight change in the stem and leaf arrange- 
ment. The whole number of designs can easily be changed 
to this tree arrangement. Of course they must space 
evenly and the stems radiate directly from the center and 
the root must suggest an inner band at an equal distance 
from the edge of plate. 


No. 7—BLACK RASPBERRY PLATE. 


Divide the same as nut plates. Wash in the dark 
touches in background with a grey of Banding Blue and 
Dark Green, working an occasional touch of Ruby into 
the brush. Blend this into shadowy leaves, forming them 
of the same colors. Pad the edges lightly. Next work in 
berries of Banding Blue, shadow side and accenting touches 
of Banding Blue and Black. Make one side of one of the 
two berries together of Ruby. Large, prominent leaf is 
washed in Yellow shaded in Yellow Browns, then in Ruby 
and Hair Brown. The other leaf is Green. On the left 
of the panel the two small leaves are brown and the large 
leaf is Brown and Green. 

Second Firing.—Tint plate in Ivory. Rework and 
accent all shadows. Stems of Ruby and Hair Brown. 
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Red; hair with Auburn Brown and Black. Two bodices 
with Blood Red and Auburn Brown, waists with Violet 
and Yellow. Darkest color in background with Shading 
Green and Violet. Foreground Moss Green, Yellow Brown 
and a little Violet. Horn staff, Yellow Brown, Albert 
Yellow and a little Brown Green. 


CONVENTIONAL LANDSCAPE IN TILES 
Treatment by Jessie M. Bard 


IL, your tile and dust with three parts Pearl Grey and 
Yellow Brown, then fire. 

Second Fire—Sketch in design. Paint sky with Yel- 
low, and a little Yellow Green. The same color in water. 
The distant hills with Violet and Brown Green. The dark- 
est color with Shading Green and Yellow Brown, the lighter 
foreground color with Moss Green and a little Violet. Sail 
boats thin wash of Violet. 


AERAMIC STUDIO 


Third Fire—Outline design in Black and strengthen 
with same colors used in second firing. 


> 


ANSWERS TO CORRESPONDENTS 


Mrs. C. F. R.—It is best to dust grapes but it will be necessary to know 
what coloring is used for grapes for the dusting color will depend on that. 

B. H.—Write to F. H. Rhead, University City, St. Louis, Mo., in regard 
to throwing. 

EK. M. J.—Use Fry’s special tinting oil for the dry dusting and use a 
little of any of the colors that you are to use for dusting, in the oil to color it. 

D. B. R.—You may be able to get a price list for firing from Thayer & 
Chandler Co., Chicago, III. 

V. C.—I would not risk firing that sized bowl in your kiln as there is 
danger of its breaking. 

K. M. B.—For the blue violets use your Violet of Gold and Deep Blue 
Green, for the shadows the Pansy Purple and Shading Blue. 

A. E. J.—Some china decorators use one drop of oil of cloves to six drops 
of copaiba. 


Mrs. R.—I would not risk firing in a leaky kiln. You might try firing 
a piece in it that is not very particular and see if it smokes, for if it does it 
will ruin your work. 


A List of Dealers in Little Things to Make 


Boston, Mass..............L. Cooley, 38 Tennyson St. 

Boston, Mass..............Mrs. H. E. Hersam, 165 Tremont St. 
Buffalo, N. Y............ Mrs. C. C, Filkins, 609 Main St. 
Canton, O. | Dresden Color Co. 

Chicago, Ill................ A. H. Abbott & Co., 78 Wabash Ave. 
Chicago, Iff................ Burley & Tyrrell Co., 118 Wabash Ave. 


Cincinnati, Ohio........A. B. Closson, Jr., & Co., 110 West 4th St. 
Council Bluffs, Ia.....W. A. Maurer, 

Detroit, Mich............ L. B. King & Co., 103 Woodward Ave. 
Indianapolis, Ind......Keramic Supply Co., 658 Lemcke Bldg. 
Indianapolis, Ind ...B. H. Herman & Co. 

Los Angeles, Cal. ....Railsback-Claremore Co., 322 West 5th St. 


New York, N. Y......Art China Import Co., 32 West 20th St. 

New York, N. Y.......Geo. Borgfeldt & Co., 16th St. and Irving Place. 
New York, N. Y......Fry Art Co., 41 W. 25th St. 

New York, N. Y......M. T. Wynne, 39 West 2Jst St. 

Philadelphia, Pa .... Wright, Tyndale & Van Roden, 1212 Chestnut St. 
Rochester, N. Y........Geo. W. Davis & Co., 2356 State St. 

Rochester, N. Y........Frank Doehler, Doehler’s Block. 

San Francisco, Cal....Dorn’s Ceramic Supply Store, 437 Powell St. 

St. Louis, Mo............ Erker Bros., Opt. Co., 603 Olive St. 

St. Louis, Mo............ F, Weber & Co., 825 Washington Ave. 

Utica, N. Y................_ Imperial Art Co., 132 Howard Ave. 

Washington D. C....Sherratt Art Studio, 608 {3th St., N. W 
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CAMPANA’S COLORS 


are as good as,the best and cost half. Reg- 
ular size vials and well packed. Do not fade 
in the firing and have fine gloss. Ask your 
dealer or write for catalogue. 


~ 


NIP RSIS ING 


3D. M.CAMPANA 
CHICAGO, 


The above book, written by D. M. CAM- 
PANA, is not composed of dry dust. j,lt is 
practical and contains even receipts} for 
making your own materials. Better than 1 
year’s lessons. Price 75 cents. Mail 4c. 


12 Fruit Studies for plates, pitchers, etc. all in colors 
with full directions, 80c. 6 studies, 40c. 12 Flower 
Studies for plates with full directions, 80c. 6 studies 40c 


4 Sets, each containing 6 different studies in colors, 
conventional, and full directions, per set of six, 4%c. 
The 4 sets, $1.50. 


Manufactured by 
Lavelle Foundry Co, - 


Hi 
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THE IMPROVED WILKE CHINA KILN 


Anderson, Indiana 
Write for catalogue and price list 


UNPERWOOD. TYPEWRITER. CO. 


INCOR EOS 


When writing to advertisers please mention this magazine 
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PERFECTION KILNS 


For Decorated China, Pottery and Glass 


Equipped for Oil, Manufactured Gas or Natural Gas 


Section of 
Flue Tiling 


No. 3 ‘*Perfection’’ Kiln | Arrangement of Tiling in ‘“‘Perfection’’ Kiin 
Constitutes throughout the highest development.in the construction of China Kilns. 


Possesses unique features covering absolute safety, convenience and economy in operation. 


ae All Kilns fitted with a new type of burner for oil or for gas, which gives a better combustion than the 
- burner accompanying other kilns and results in a lower consumption of fuel. 


All materials are heavy and durable and mounted with greatest care. Construction throughout posi- 
tively the strongest. Easy to fire and practically no outside radiation of heat. 


Muffle walls consist of series of inter-locking fire-clay flues arranged on an entirely new plan. _Posi- 
tively no chance of any warping or cracking in the tiling. All contraction and expansion taken care of in the 
construction. No possibility of carbon or gases entering the muffle, a feature of great importance in firing 
lustres and other delicate colors. Even heat in all parts of the muffle. 


Easy access to the combustion chamber by means of a door on hinges, provided with a mica window, 
which can be opened and closed at any time during the process of firing. 


The “Perfection” is the one strictly modern kiln in every detail. Do not buy a kiln until you have 
examined it thoroughly. 


BELLEVUE FURNACE CO. 
703-711 BELLEVUE AVE. | DETROIT, MICH. 
SELLING AGENTS 
B. F. DRAKENFELD &Co. . . NEW YORK Di CHICAGO 
M.M.MASON.. . . . . YORK CARSON CROCKERY CO. . . . DENVER 
J. N. ADAM & CO. A. RAMSAY & SON COU. . MONTREAL 
WILLIAMS ART IMPORTING CO. . TORONTO 


When writing to advertisers please mention this magazine 
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ALL SIZES GAS 
EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


NEW GAS BURNER 


ECONOMICAL 


We are now putting on the mar- 
ket a new Gas Burner, for, manufac- 
tured or natural gas, which is cleaner 


and jjeasier to operate and nearly as D URABLE 


economical. 


No smoke, and may be used 
where oil could not, on account of 


poor draft. 


No Breakage 
Due to Contraction or Expansion 


No Blocking with Soot 


Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine 
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REUSCHE’S 
PATENT ROMAN GOLD 


is an entirely different 


CHEMICALLY PURE GOLD PREPARATION 


than has ever before been presented to devotees of the Keramic Art 


REUSCHE'S 


PATENT \ 
ROMAN GOLD 


Unireo States Parewt No. 975718, Novemace 


This box of Gold 1s guaranteed to be an adbso/vie/y 
chemically pure Gold preparation containing no 
Silver. Liquid Bright Gold. Alloy or any other 


adulteration 
Price per box #122 Directions inside Aa 
FAC-SIMILE OF BOX LABEL HOW TO OPEN THE PATENT GOLD 


Its extremely fine quality, its purity of Gold color, its enormous covering capacity, its easy 
method of manipulation, and the fact that it isalways ready for use, we hope will prompt our friends 
to give the Patent Gold a fair test. Use it once, you will always use it. 


Hancock’s “ELARCO” PERFECTION AT LAST 
Royal Worcester Special Painting “ELARCO” 


ina Painters’ Palette 
For Raised Gold , Medium (PATENT APPLIED FOR) 


Prepared in Oil Ready for Use| This Medium works very smoothly] Practical - Indestructible - Indispensable 


and is crisp enough to make it absolute- 
ly dust-proof without being too stiff. 


A very important advantage over all 
other Mediums will be found in the fact 


— 


SANCOCK’S that after painting, the artist may al- 
PASTE FOR RAISE D GOL? most immediately pad it and a good 


solid and smooth body of color is left. 
Other mediums will not admit of the 
padding; they permit the color to ad- 
here to the pad. 


RREPARED READY FOR 


ACTUAL SIZE 


NO. 1558 “ELARCO’”’ ANTI-TARNISH LIQUID—For Silver Decoration 
After the Silver is fired, scoured or burnished, a thin coat of Anti-Tarnish Liquid applied over the Silver prevents oxidization 


ANTI-TARNISH LIQUID REQUIRES NO FIRING 


BANDING MADE EASY 


if you employ the 
‘““ELARCO” SELF-CENTERING BANDING WHEEL 


for banding Plates, Cups, Saucers, Vases, or any article where a 
PERFECT circle or band is desired. 


ACCURATE, EXACT, SIMPLE, TIME-SAVING 


L. REUSCHE & CO., 12 Barclay St., NEW YORK 


COLORS AND MATERIALS FOR THE KERAMIC AND GLASS INDUSTRIES 


When writing to advertisers please mention this magazine 
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KRERAMIC STUDIO XI 


EXCLUSIVE WITH BURLEY & TYRRELL CO., CHICAGO. SOLD TO DEALERS ONLY. 


IDEAL CHINA KILNS 


Patented 1904 


These Kilns are of such 


operate, that 


the novice can 


and 
they are so 


quick in operation 


' kiln offered for the 
professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 
SHERRATT’S ROMAN GOLD 


Chis gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with burnishing sand, its brilliancy is unsurpassed. It can be burnished 
if “ Per box $1; small box ©O cts. Dealers’ and Teachers’ Rates on 
application. 


Largest Assortment of WHITE CHINA for Decoration and Household Use in the city - 


HAND PAINTED CHINA and ART MATERIALS a Specialty 
SHERRATT’S China Art Store Agent for Revelation Chine Ailns 


608 13th Street Northwest Washington, D. C. 


When writing to advertisers 


simple design and 
‘struction and so easy 


durable, economical and 


q that they are also the best | 


HIGGINS’ 

FFIC E 

VEGETABLE GLUE, Etc. 
"4 Are the Finest and Best InKs and Ad hesives 
~ Emaucipate yourself from the use of corrosive and ili-smelling inks and adhesives. 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well putup. At Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LUNUUN 


<orovimmo 


china painter or decorator can afford 
to be without this machine. You can 
make innumerable designs in a few 
seconds, can divide plates, vases, etc., 
in from 3 to J6 parts. It will show 
instantly how many times any design 
will go into a plate, etc. Can center 


For further information address 


MRS. HERMAN F. BAUER 
449 S. 6th Street 


Pat. Aug. 23, 1910 


Price $30 


succeed with them — BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 


Conventional work made easy. No 


any piece, and for banding it has no 
equal, having a 12-inch ball-bearing 
disk and also an arm rest for banding. 


Columbus, Ohio 


Two of our $3.00 books and one yearly subscription 
to Keramic Studio for $9.00 
Four of our $3.00 books for $10.50, express prepaid. 
KERAMIC STUDIO PuB. Co. 


please mention this magazine 
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Miss Cc. Adams 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Paynie D. Bacon 
102 Auditorium Fuilding, Chicago, ill. 


DINNER CARDS SCORE CARDS 


Original Landscape Studies for sale and rent. 


Mre. K. E. Cherry 
Studio, People’s University, University City, St. Louis 


Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 


AND THE CRAFTS 
White China and Art Materials for sale. 


Lenox & Willet’s China 
Vance-Phillips’ Flesh Colors,in Powder 


AGENCY FAVORITE WHITE CHINA 
Studio 310 Miller Building CHATTANOOGA, TENN. 


Miss Amy F. Dalrymple 


Artist and Teacher 
In OIL and WATER COLOR PAINTING 
Design and Chima Decorating. Good Firing. 
607 Boylston ‘treet., (In Copley Square), Boston, Mass. 
‘lelephone 687-M, Back Lay. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes and Private Lessons in Conventional Design on China. 
Importer of Japanese Satsuma Ware for Decorating 


**Enamel for Satsuma Ware and Belleek”’ 
Conventional Designs in Water Color for rent or sale. 


Catalogue. 
CLASS DAYS, TUESDAY, THURSDAY, SATURDAY. 


Miss Gertrude Estabrooks’ 

Book on Methods and Colors for painting in Water 
Color. Price $1.00. 

Lessons given and studies to rent. 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, III. 


Mrs. A. A. Frazee 
CHINA PAINTING 


Studio 1105 Auditorium Tower. Entrance on Congress St. Chicago 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 


China Suitable tor Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mor.cays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Jessie L. Ivory 
Classes in China Painting and Water Colors 


Materials and gold for sale. Designs for rent. 
Studio 46 W. 37th Street, New York City. 
Telephone 5937 Murray Hill 


Heads, Figures, 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 

Decoration of Porcelain 
Designs with Color Schemes furnished. 


48 Kast 26th St.,. New York 


Miss Maud Myers 


Five conventional designs to be applied direct to china $1.50 


Six semi-conventional designs for small plates in water colors. 
Rent of set $1.50 per week. Postage 10 cents. Special designs 
made to order. 
and Friday Classes, 


Studio, 
9 Jefferson Street, 3 The Florence, 


DENVER 
Miss Ida C. Failin 


HERAMIC STUDIO 


Teachers’ Directory. 


California 


SAN FRANCISCO 
Mrs. G. E. 
PIEDMONT 


Dorn. 437 Powe t St. 


Miss Fannie M. Scammell, 1909 Oak- 
land Avenue. 


Colorado 


1041 Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 


Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
Art Studio, 608 13th St., 


Georgia 


The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss gia Williams, 375 Pied- 

mont Ave 


ATLANTA 


CHICAGO 


Pilding D. Bacon, 102 Auditorium 

ui 

Beachey, 208 E. 46th St. 
D. M. Campana, Art School, Room 
112 Auditorium Bldg. 
iss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium. Tower. Entrance on Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Par 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 1103 Auditor- 
ium Tower. 


Ione Wheeler, 919 Fine Arts Bld’g. 


OAK PARK 


Prof. Franz J. Schwars,.126 So. 64th 
Avenue. 


lowa 


DAVENPORT 


Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 


Mrs, Alice Seymour, 4200 Harwood 
Drive. 


Massachusetts 


BOSTON 


Miss Amy F. a, 607 Boyls- 
St., (Near Square). 
Hersam 165 Tremont St. 
aston Alida Youngjohn, Hastings 
Building, 165 Tremont St. 


Missouri 


ST. LOUIS 


Mrs. K. E. Cherry, Peoples University, 
University City 


KANSAS CITY 


Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 


Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave., St. Anthony 


Park. 
Elizabeth J. Stoner, 372 Minnesota St. 
New York 


AUBURN 


Miss Maud Myers, 9 Jefferson St. 
LYN 


Miss Leah H. Rodman, 7 Parkside 
Court, Flatbush 


fry 609 Main Street. 


BROOK 


BUFFALO 
Mrs. C. C. 
LANSINGBURG 


Miss Emilie C. Adams, 745 3d Ave. 


SYRACUSE 


Miss Maud Myers, 23 The Florence. 


NEW YORK 


Miss Wilhelmine Lenggenhagen, The 
Crown Studios, 17 East 59th Street. 

Alida K. Lovett, Lester Studios, 30 
East 57th Street. 

Mrs. Ada Murray Travis, Florentine 
— 166 West 129th St. cor. 7th 


X. Marquard, 2255 Broad- 


wa 
Miss MM M. Mason, 48 E. 26th St. 
Miss E. Mason, 48 E. 26th St. 


Miss Jessie L. Ivory, 46 W. O7th St. 
Miss Emily F. 


Peacock, 131 East 
29th street. 
Mrs 


. L.. Vance-Phillips, 13 Central 
Park West 
S. Evannah Price, 23 West 24th St. 
Nell Garner Prince, 336 West 95th St. 
Miss Dorothea Warren, 36 West 25th 


Street. 
Ohio. 


COLUMBUS 
Miss 


Mint M. Hood, 1092 E. Rich St. 


Important to Advertisers! 


Send us your change of copy for May - 
number on or before April Ist if you 


want proof of advertisement. 


Keramic Studio Pub. Co. 


Henrietta Barclay Paist 


Drusilla Paist - 


Design and the Decoration of Porcelain 


A practical course in design by correspondence. 
particulars ) Designs for sale and rent. Sent on approval. 
15 certs in stamps when ordering. 

Classes—St. Paul Institute School of Art Auditorium Bldg. 


2298 Commonwealth Ave., St. Paul 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 
Studio 336 West 95th Street, New York City 


PHONE 3192---RIVER 


Studio open all summer Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


COPYING, TWO DOLLARS A DAY. 


(Write for 
Send 


STUDIOS 


DESIGNS RENTED. 


Arrie E. Rogers 
Design and its application to China and Leather Crafts 


STUDIO Friday Class 
625 Clyde Street 602 McCance Bldg. 
Pittsburg, Pa. 
Phone 561-R. Schenley 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 
A new line of studies is now offered for the decoration of por- 


celain. Designs include both naturalistic and conventional 
styles of ornament. . 

A number of studies for scure-cards, place-cards and small land- 
scapes have been added. 

Studies sent on approval upon receipt of reference 
Special designs made to order. Address 312 E. 
Davenport, Iowa. 


Blanche Wan Court Schneider 
Studio 102 Auditorium Bldg, Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 


Water Color Studies for China - 
Send for New Catalogue 
Lessons in China and Leather Crafts. 


Mrs. Alice Seymour 
4200 Harwood Drive, Des Moines, Iowa 


Holiday, Birthday and Place Cards, 

Mottos and Birth announcements, with designs outlined ready to 
be hand colored, printed on heavy water color paper. 25 cents 
to $1.00. Water color designs for china. Six semi-conventional 
designs for fruit plates; set rents for $1.50 week. -Six semi-con- 
ventional designs for B&B plates; set rents for $1.00 week. 
Twelve designs for small things; set rents for $1.50 week.  Post- 
age required for any of these, 10 cents. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Lll. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 

Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 

Studio can be reached in 35 minutes from the city by takin 
the Chicago and Oak Park Elevated R’y at any loop station an 
getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 
formerly of Chicago, is now located at 
3504 Morrison Street, Portland, Oregon 


Classes in China Painting ond Water Colors 
SPECIAL SALE ON DESIGNS 


For two months only, slightly worn Water Color Designs will-be 
sold in groups of five each for $5.00. . Designs for rent. Catalog. 


Stoner China Studio 


CLASssEs or private lessons in CHINA;conventional design and 


vaturalistic. 
WaTERCOLORS from studies or nature. 
specialty. Personal instruction: Exizasets J. 


Stoner China Shop 


Importers of White China. Retail and Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota 
St., St. Paul, Minn. 


th St. 


For Rent. 
or Sale. 


Figure painting a 
TONER 


When writing to advertisers please mention this magazine 
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Mrs. Gertrude T. Todd 


Ceramics - 
Water Colors’ - 


Design - 
Firing 


Kansas City, Mo. 


Teleph 
Mrs. Ada Murray Travis Jelepione side 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City. 


Leather Craft | 


AERAMIC STUDIO 


Teachers’ Directory. 


Oregom 


PORTLAND 
— 306 Studio Bldg., corner 9th and Locust Sts. 


PITTSBURG 


CHATTANOOGA 


- Out of town teachers may see in my studio in original designs | 


and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch: Bowls, Tankards, Pitchers, Trays 
Comports, Placques, etc. 


Instructions to teachers at reasonable rates. 


Miss Dorothea Warren 


Decoration of Porcelain 
36 West 25th Street, New York City 


Will teach at Chautauqua July 10th to August 18th. 
New York Studio will be conducted by EDNA ZIMMER, 
ANN H. FOLSOM, and MARGARET J. MOODY, of 
the Porcelain Art Shop of Cleveland, Ohio. 


Ione Wheeler 
Designer, Decorator of Porcelain and Leather Worker 
DESIGNS FOR RENT - INSTRUCTION 


919 Fine Arts Building, Chicago 
LUSTRE A SPECIALTY 


Miss Jeanne M. Stewart, 350$ Morri- | 
son Street. | 


Pennsylvania. | 


PHILADELPHIA 
A. B_Cobden, 13 S. 16th St. 


Arrie E. Rogers, 625 Clyde St. 
Tennessee 


B. B. Crandall, 310 Miller Building. 
Wisconsin 


MILWAUKEE 
Anna E. Pierce, 35 Belvedere. 
Flats, 721 Grand Avenue. 
Mrs. E. Westphal, West Side Art 
Store, 523 27th St. 


WHITE CHINA 


and Everything for Artists” 


A.H. ABBOTT &CO. 
78 Wabash Ave., CHICAGO, ILL. 


Do not hold us responsible | 
for lost magazines unless | 
changes of address reach | 
us on or before the 20th of 
the’month preceding 


of issue. 
KERAMIC STUDIO PUB. CO. 


Marion Alida Youngjohn 


---The Dutch Studto--- 
Hastings Building, 165 Tremont St., ‘BOSTON, MASS. 


Classes in China, Watercolors and Leather Craft. Original Water 


Color Studies for sale or rent. 


SEND FOR CATALOGUE OF DESIGNS. 


Miss Emily F. Peacock 


MAKER OF UNIQUE JEWELRY 
131 East 29th Street. - - - - New York City 


ST. LOUIS SCHOOL OF FINE ARTS 
WASHINGTON UNIVERSITY 


POTTERY, CERAMIC DECORATION 


AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 
LINDELL BOULEVARD AND SKINKER ROAD 


For Full Information and Free Illustrated Catalogue 
Apply to E. H. WUERPEL, DIRECTOR 


PREMIUMS Worth Working For! 


For 5 subscriptions at $3.65 each we will send you 


KERAMIC STUDIO, FREE, for 6 months. 


For 10 subscriptions at $3.50 each we will send you 


KERAMIC STUDIO, FREE, for 12 months. 
Either old or new names accepted. 


KERAMIC STUDIO PUBLISHING CO. 


THE ART INSTITUTE ART SCHOOL 


OF CHICAGO 


W.M. R. FRENCH, Director 


Normal Instruction 


Continues throughout the year. 
classes for teachers every summer. 
be had by addressing 


THE ART INSTITUTE 


N. H. CARPENTER, Secretary 


SCHOOL ALL SUMMER 


Drawing, Painting, Sculpture, Illustration, Designing, Architecture and 


CERAMIC DEPARTMENT 
EVELYN BRACKETT BEACHEY, INSTRUCTOR 


Students may enter at any time. 
Illustrated information may 


RALPH HOLMES, Registrar, Box K 


HE HANDICRAFT GUILD OF MINNEAPOLIS. SCHOOL OF 
APPLIED DESIGNS. 
_ Maurice I. Flagg, Director. 


Summer Session, June 19 to July 23, 1913. 
Address FLORENCE: WALES, Secretary, 
The Handicraft Guild, Minneapolis , 


$50.0 


Dept. D 


in prizes 
THE ORIGINAL DESIGN EXCHANGE, MEDINA, N. Y. 


QO For original designs suitable for China Decora- 


Send 


tion. You cannot lose in this contest. 
postal and learn why. 


Special 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


Chautauqua Summer School Instructors, July 10th to August 18th : 
MRS. L. VANCE PHILLIPS and MISS DOROTHEA WARREN 


Studio, 13 Central Park West - - - - - - ° ~ 


New York City 


CHICAGO 


“MRS. H. E. HERSAM 


Boston, Mass. 


165 Tremont Street, - 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 


Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


NEW BOORS ON CHINA PAINTING 


_ If you want to get more merit 
in your painting and produce 
work that sells, 


If you want tolearn what there ——™ | 
is to know about lustres and to “ 
paint china that sells, 

Send at once for a copy of 
Lessons in Lustre Painting. It 
tells you what others have done 
and how they did it. 


Painting. 


Twenty lessons by twenty teachers are 
published in this book and it contains 
one colored study and eight studies in 
black and white. Lustres are fully ex- 
plained, tells shades,and mentions many 


shadow undertones, owers, fruits, 
No matter how much or how little you painting and firing suggestions. Yor 


know about lustres it will pay you to get 
a copy of this book. Price 50 cents 
postpaid. 


edition now ready. 
paid. 


The above books are for sale only by 


KERAMIC SUPPLY CO., 658 Lemcke, INDIANAPOLIS, IND. 


Send at once for a copy of 
Colors and Coloring in China 


It has had the largest sale of 
any book of its kind. 


It explains many little things that a 
china painter should know. 
It contains the essence of a $20 course, 


the equal of twenty or thirty lessons. 
Explains china colors, harmony, shading, 


teachers and beginners. 
Price 25 cents, post- 


9:30 o’clock. 


Revelation Kilns from $34 up. List No. 128 
K tells all about them—sent free on request REVELATION 
Come and see them fired any morning at 


A. H. ABBOTT & COMPANY 
78 Wabash Ave., CHICAGO 
Selling Agents for Revelation Kilns, outside Cook County, Illinois. 


WHITE CHINA AND EVERYTHING FOR ARTISTS 
New Styles and Fresh Goods are here. 


MANY MAKE 


MONEY FIRING 


CHINA FOR 


OTHERSIIN 


KILNS 


Revised second 


13 South Sixteenth Street 
Special Agent for Keramic Studio Publications 


A. B. Gobden’s Ceramic Art School. 


COBDEN’S SPECIAL CERAMIC COLORS in powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 
Price List containing ‘‘Hints on China Painting” free on request 


Agent for Revelation Kilns 
PHILADELPHIA, PA. 


When writing to advertiress please mention this magazine 
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XIV HERAMIC STUDIO 


| THE REVELATION KILNS 


A. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. a 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 
sene oil, is easily obtained in all places. 


i} 
i 


== 
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Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the _ fire-brick 
: forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—-This is the most popular 
size for general studio use. No.7 is for profes- 
sional 
and) 
factory 


These kilns may be 
arranged with a series 
of shelves to accommo- 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute | 
the essential advantage of this kiln, as they make = 


a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 

are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
a small combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 
oped, and it is also so 
constructed that it will 
ok fire to the higher heat re- 
quired for modelled clay 
: pieces, or pottery, as well 
as soft glazes. It has 


We also construct to 
order all sizes and shapes of 
kilns for all purposes requiring 
heat in manufacturing, for | | | 
testing, etc., both in the open Ml ! — i 
flame and closed oven. 2 e 


proved an 
- ye le Send for one of our catalogues containing 
1in 
ne testimonials of the foremost decorators in 
school work 
and manual this and other countries who make exclusive 
training de- use of Revelation Kilns. 
If you want to know about the Reve- 


partments. 


lation Kiln ASK THOSE WHO USE THEM 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT FURNACES 
24 Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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